Form and Analysis
Extra-Credit Analysis Paper
Due: Friday, May 9. Paper must be in my box by 3:00pm
Length: 6-8 pages (double-spaced)
Topic: Beethoven Piano Sonata No. 23, Op. 57 “Appassionata,” Mvt. I (The movement is in sonata form)
Details
Listen to the movement several times to familiarize yourself with the music before attempting to write the analysis paper.
Provide a brief historical background of the piece as a whole, and discuss where it fits into the composer’s overall creative
output.
You may use secondary sources to discuss historical, biographical or stylistic aspects of the piece (please cite). However,
when discussing the musical/formal/technical aspects of the movement, do not use secondary sources. In other words, use
your own analysis and interpretation of the movement.
Discuss how the first movement is representative of the particular stylistic period of the composer. Include in your
discussion his treatment of sonata form, motivic and thematic treatment, and harmony. Use specific examples from the
score.
The following motive is an important structural component in the movement. Using your own observations, discuss
Beethoven’s use of this motive:

Compare Beethoven’s formal and thematic characteristics with those of Haydn and Mozart. Use some of the points we
have discussed in class, or refer to the table (Figure 9.8) on page 77 of the text. However, make reference to specific
examples from this sonata movement.
Include a summary diagram (Use Figure 9.7 of text as a model) using LaRue sonata form symbology, showing the
location (i.e., measure numbers) of:
•
•
•
•

primary formal delineation (Expo., Dev., Recap., Coda)
Themes (PTSK and any variants and/or additional thematic material)
Identify important motives as they occur.
Keys, harmonic prolongations (e.g., tonic, dominant, etc.) and progressions (i.e., movement from one tonal center
to another)

Important Notes
Be careful with your analysis; there is no repeat sign to signal the end of the exposition. The end of the exposition is easy
to hear because of the cadential character of “K,” and a “winding down” of the rhythm.
Watch your measure numbers! This movement has a pickup (which is never counted as a measure). The score numbers
the bars not the measures. For example, the encircled “5” is the 5th bar after the pickup bar. So measure 5 is the measure
before that indication.

